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I do not speak of my own dreams in my music;
my job is to build dreams for the listener.
Ana Sokolović, 2006

Note: words attributed to Ana Sokolović are mostly based on interviews or her own writings.

Three Universities, Two Continents
As a young woman, Sokolović completed a bachelor’s
degree in composition at the University of Novi Sad,
with Dušan Radić, who encouraged her to value
roots and traditions. Further study at the University
of Belgrade with Zoran Erić taught her the value of
structured thinking. As a student, Ana also taught
at a college, but the unstable political situation in
Yugoslavia forced her to leave the country. On July
24th, 1992, she arrived in Montreal, and the following
year began a master’s degree in composition at the
Université de Montréal with José Evangelista. Straight
away, Evangelista asked her to identify her musical
language. Surprised by this approach, Anna felt
liberated by her teacher’s personal approach. She also
met her husband Jean Lesage at this time, with whom
she later had two children.

Ana
Sokolović

Composition teacher at the Université de Montréal’s
music faculty since 2007, Ana Sokolović has carved
out a choice spot for herself on the Canadian cultural
scene since her arrival in this country twenty years ago.
As irrefutable proof of the esteem in which she is held
by her adopted nation, Canadian artists and organizations
of every stripe have responded with unparalleled
enthusiasm to the SMCQ’s call to recognize her talent
through its 2011-2012 Homage Series. It’s an honour
the composer has amply returned, by stirring our hearts
and ears more than ever with her invigorating presence.
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Childhood in the White City
Born in Belgrade in 1968, Ana Sokolović remembers
a happy childhood, full of love, security, and art. From
the age of 4, she took ballet classes, where, drawn to
the piano in the rehearsal hall, the youngster composed
her first work—a “Chinese” duet on the black keys.
At school, Ana learned to sing with schoolmates and
even found herself playing the drum for the raising
of the flag on holidays. Her piano and drama teachers
took special note of her: one encouraged her to pursue
composition while the other fostered her artistic
sensibilities with games that stimulated the imagination.
As a teenager, Ana composed music for her plays,
including Pepeljuga ide na žur (Cinderella goes to the
party), which earned her a national prize for children’s
stage music.

A Flourishing Career
In 1995, Ana Sokolović made her professional
Montreal debut. Chosen to take part in the ECM+
Atelier et Concert (today known as Projet Génération),
her work was also performed for the first time by
the Société de musique contemporaine du Québec
(Ambient V). Choreographer Lynda Gaudeault also
asked her to write music for her show, Anatomie.
Sokolović’s collaborations with the SMCQ and ECM+
continued with various commissions: Jeu des portraits
et Bouba (SMCQ), Cinq locomotives et quelques
animaux, Géométrie sentimentale et Pesma (ECM+).
The latter was quickly reprised by Toronto’s Esprit
Orchestra which later led to a number of collaborative
efforts with Ontario ensembles such as the Queen
of Puddings Music Theatre (which, notably, took her
opera The Midnight Court to the Royal Opera House
in London in 2006), Soundstreams, Arraymusic, CBC
Toronto and others. Over the years, commissions and
awards (including three SOCANs for young composers) multiplied. Today the composer counts over forty
works to her credit, including stage music, operas,
and works for orchestra, voice and chamber ensembles.
A first CD devoted entirely to her music was recorded
by ECM+ in 2006.
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