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HOMAGE SERIES AND ALL EARS/ALL PLAY 2012 PRESENTATION

The Homage Series is a biennale event initiated by the Quebec Contemporary Music 
Society (SMCQ) to create a true artistic focal point around a remarkable composer and 
to emphasize his/her contribution and “national treasure” status. 

The call has gone out to experienced artists and musical ensembles to take part in this 
event by integrating into their season program, whether it be contemporary, classical, 
ancient or world music, a work from the selected composer Ana Sokolovic will be cele-
brated this year in more than 80 events taking place throughout the country. 

Teachers and their students are invited to participate in the All Ears/All Play project, 
which has been specially created for the young. During a grand “Sokolović Week” to 
be held in April 2012, teachers are encouraged to make the composer known to their 
students with the help of free educational tools specifically designed for the occasion.   
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BIOGRAPHY OF ANA SOKOLOVIĆ

Childhood in the White City

Born in Belgrade in 1968, Ana Sokolović remembers a happy childhood, full of love, secu-
rity, and art. From the age of 4, she took ballet classes, where, drawn to the piano in the 
rehearsal hall, the youngster composed her first work—a “Chinese” duet on the black 
keys. At school, Ana learned to sing with schoolmates and even found herself playing 
the drum for the raising of the flag on holidays. Her piano and drama teachers took spe-
cial note of her: one encouraged her to pursue composition while the other fostered her 
artistic sensibilities with games that stimulated the imagination. As a teenager, Ana com-
posed music for her plays, including Pepeljuga ide na žur (Cinderella goes to the party), 
which earned her a national prize for children’s stage music.

Three Universities, Two Continents

As a young woman, Sokolović completed a bachelor’s degree in composition at the 
University of Novi Sad, with Dusan Radic, who encouraged her to value roots and tradi-
tions. Further study at the University of Belgrade with Zoran Eric taught her the value of 
structured thinking. As a student, Ana also taught at a college, but the unstable political 
situation in Yugoslavia forced her to leave the country. On July 24th, 1992, she arrived in 
Montreal, and the following year began a master’s degree in composition at the Univer-
sité de Montréal with José Evangelista. Straight away, Evangelista asked her to identify 
her musical language. Surprised by this approach, Ana felt liberated by her teacher’s 
personal approach. She also met her husband Jean Lesage at this time, with whom she 
later had two children.

A Flourishing Career

In 1995, Ana Sokolović made her professional Montreal debut. Chosen to take part in 
the ECM+ Atelier et Concert (today known as Projet Génération), her work was also 
performed for the first time by the Société de musique contemporaine du Québec (Am-
bient V). Choreographer Lynda Gaudeault also asked her to write music for her show, 
Anatomie. Sokolović’s collaborations with the SMCQ and ECM+ continued with various 
commissions: Jeu des portraits and Bouba (SMCQ), Cinq locomotives et quelques ani-
maux, Géométries sentimentales and Pesma (ECM+). The latter was quickly reprised by 
Toronto’s Esprit Orchestra which later led to a number of collaborative efforts with On-
tario ensembles such as the Queen of Puddings Music Theatre (which, notably, took her 
opera The Midnight Court to the Royal Opera House in London in 2006), Soundstreams, 
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Arraymusic, CBC Toronto and others. Over the years, commissions and awards (includ-
ing three SOCANs for young composers) multiplied. Today the composer counts over 
forty works to her credit, including stage music, operas, and works for orchestra, voice 
and chamber ensembles. A first CD devoted entirely to her music was recorded by ECM+
in 2006. Composition teacher at the Université de Montréal’s music faculty since 2007, 
Ana Sokolović has carved out a choice spot for herselve on the Canadian cultural scene 
since her arrival in this country twenty years ago. As irrefutable proof of the esteem in 
which she is held by her adopted nation, Canadian artists and organizations of every 
stripe have responded with unparalleled enthusiasm to the SMCQ’s call to recognize her 
talent through its 2011-2012 tribute series. It’s an honour the composer has amply
returned, by stirring our hearts and ears more than ever with her invigorating presence.

A few interesting websites :

www.smcq.qc.ca (« Youth » and « Homage Series » sections)
www.anasokolovic.com
www.musiccentre.ca (Ana Sokolović : biography and music excerpts)
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EDUCATIONAL TOOLS INTRODUCTION

For the All Ears/All Play project, the SMCQ has produced different educational tools. The 
comic book and DVD have been adapted to the younger student and are meant to be 
used as reference material. The creative games and the score for school band and choir 
allow you to construct educational activities around the composer’s music. Some sug-
gestions will be made here, but teachers are free to develop their own activities in class 
by following their own inspiration.

The creative games 
accompany the comic 
book. They include 
four listening activi-
ties related to musical 
excerpts and a musi-
cal creation activity, 
conceived by Ana 
Sokolović and the 
SMCQ under the gui-
dance of pedagogical consultants.   

The Canadian Music 
Center commissioned 
Mrs. Sokolović to 
write Viva la Musica!, 
a piece especially 
written for school 
band and choir as 
part of the Homage 
Series. The parts can be purchased at 
minimal cost from the CMC (atelier@cen-
tremusique.ca). 

 

In four short videos, 
Ana Sokolović re-
counts her career 
path and her fascinating craft to the young 
and not so young.
“First steps”, “Back to the Roots”, “The 
Composing Game” and “Live Crea-
tion”: each video in turn addresses Ana 
Sokolović’s youth, her native land, her vi-
sion of composition and her interaction 
with other artists. Audio recordings related 
to the creative games can also be found at 
the end of the DVD.  

Ana Sokolovic’s 
life story has been 
brought to life in im-
ages and in words in 
this comic through the 
Illustrations of Elisa-
beth Eudes-Pascal 
and children’s book 
author Marie Décary.

Comic book

Music Scores

 Creative Games

DVD and audio
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GAMES – WHEN MUSIC MEETS...

NB : The following activities relate to page 26 of the comic book.

DANCE : Ciaccona
Audio excerpt #9 on DVD

In composing Ciaccona, Ana Sokolović was inspired by two very ancient and very diffe-
rent dances: a baroque dance (the chaconne) and Balkan folk dances. You may ask the 
students if they know these dances and you may discuss their origin. Watch a few tradi-
tional Balkan dances (see proposed sites below). You can even show them a few steps!

Invent your own dance while listening to Ciaccona!

Chaconne (ciaccona) : slow and solemn triple meter dance dating back to seventeenth 
century Europe. Inspired by the musical form of the chaconne, Ana Sokolović created 
an eight-chord sequence used in Ciaccona that is repeated many times, each time dif-
ferently.

Interesting websites :  http://fr.wikipedia.org/wiki/Chaconne
    http://musique.baroque.free.fr/danses.html
    http://www.classical.net/music/rep/lists/baroque.php
    http://www.musebaroque.fr/Articles/danses.htm

 Videos :  http://www.youtube.com/watch?v=cRyeg_r2zqY

The Balkans : located in South-Eastern Europe, the Balkans include Albania, Bosnia 
and Herzegovina, Bulgaria, Croatia, Greece, Kosovo, Macedonia, Montenegro, Roma-
nia, Serbia, Slovenia and Turkey.
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Balkan folk dances : Balkan countries have a rich and very ancient folkloric dance 
tradition. Anchored in time honoured rituals and festivities, these dances unite families 
during marriages, Christmas and Eastertime. They are accompanied by music with often 
complex, even asymmetrical, rhythms. Ana Sokolović was inspired by Balkan folklore to 
write Ciaccona.

Interesting websites : http://en.wikipedia.org/wiki/Serbian_dances
    http://fr.wikipedia.org/wiki/Musique_serbe
    http://en.wikipedia.org/wiki/Balkan_folk
 Videos :   www.marcetic.com (Academy of Serbian Folk Dancing) 
    audio & video section
    http://www.dunav.org.il/

Asymmetrical rhythms : Division of a musical piece into non-binary or non-ternary 
measures (ex: 5/4, 7/4, 7/8, etc.). These measures do not have the standard downbeats 
of more conventional 4/4 and 3/4 measures.

Classic examples :  Take Five by Dave Brubeck (in 5/4)
   Money by Pink Floyd (in 7/4)

Interesting websites :  http://jackguitar.com/les-mesures-asymetriques-a-la-guitare/

VISUAL ARTS : Blanc dominant
Audio excerpt # 10 on DVD

Show students different painting and drawings. Ask them to give a description of what 
they see and what they feel when they look at them. Talk about colors, shapes and emo-
tions. Repeat the exercise with the paintings of Guido Molinari.

Do the opposite excercise, starting form music this time. Listen to Blanc dominant, and 
ask children to draw what comes to their minds.

Guido Molinari : Guido Molinari (1933-2004) is one of Quebec’s great “abstract” pain-
ters. He usually works with simple geometrical shapes and is well known for his careful 
choice of colors that can often induce illusions of depth.

Interesting websites : www.guidomolinari.com
    www.thecanadianencyclopedia.com (Guido Molinari)
    http://fr.wikipedia.org/wiki/Guido_Molinari 
Picture of the Blanc dominant painting: 
   http://www.davidrumsey.com/amica/amico7220953-96752.html
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WORDS : Six voix pour six reines (Mermaids)
Audio excerpt # 11 on DVD

Have your students listen to different musical excerpts and ask them to guess the name 
of each piece. Talk about tempo (slow/fast or allegro/adagio etc.), about how high the 
notes are (high notes, low notes), about the instruments used and what they think about 
when they listen to the pieces. 

Example:  The Elephant (excerpt for The Carnival of Animals by Camille Saint-Saëns)
   - adagio (slow), low notes, piano and cello, “heavy”…
  The Flight of the Bumblebee (Nicolaï Rimsky-Korsakov)
   - allegro (fast), high notes, violins and flutes (orchestra), “light”…

Follow up with the activity proposed for Ana Sokolivić’s Mermaids described at page 26 
of the comic book.

FOLKLORE : Cinq locomotives et quelques animaux (Five Steam Engines and a 
Few Animals)
# 12 on DVD

Discussion: Ask your students if they know anything about Serbia or other Balkan coun-
tries. Gather up what they know and, with the help of some images, talk about the Balkan 
countries, their geography, history, language, clothing and traditional dances. You can 
also ask them to do some research prior to class discussion.

Images of Serbia: http://voyages.ideoz.fr/vivre-en-serbie-expatriation-campagne-serbe/
         http://www.easyvoyage.com/serbie/a-visiter
  
You could also ask the students if they know other artists who use the folklore of their 
native countries as a source of inspiration. 

Examples:  Mes Aïeux (Quebec group: mesaieux.qc.ca)
   Swing (Ontarian techno-trad : legruopeswing.com)

Once the students have some mental images of Serbia, tell them Ana Sokolović was ins-
pired by the landscape to compose Five Steam Engines and a Few Animals. She actually 
imagined she was on a train going through the Serbian countryside.
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Activity 1 : While listening to Five Steam Engines and a Few Animals, ask your students to 
imagine themselves on a train. Ask them to describe and make a drawing of the scenery 
and the animals they see passing through the window. 

Activity 2 : Then, listen to the piece again, while telling Ana Sokolović’s story (see fol-
lowing description). Ask your students to compare their story with the composer’s story. 
Are there any similarities?

« Story » of Cinq locomotives et quelques animaux according to Ana Sokolović

Mechanical music during the piece, which gives the suggestion of running steam engi-
nes, separates the piece into four parts. 
1st steam engine: 00:00-00:46
2nd steam engine: 3:10-3:44
3rd steam engine: 7:24-7:57
4th steam engine: 10:21-11:05
5th steam engine: 11:52-end 

Each part representing steam engines is made of repetitive motifs. 

Imagining the Animals:  

Part One
1st steam engine: 00:00-00:46
0:46-1:19 cow (or rather bull), with “moo” at the end. 
2:10-2:16 a bear that will come back at the 4th session
2:16-3:10 market scene with lots of action and conversations. The rhythm is inspired by 
Serbian speech. 

Part Two
2nd steam engine: 3:10-3:44
3:44-4:14 The cello imitates a young gypsy boy playing with his friends and complaining 
about injustice. 
4:38-5:45 The horn plays a Serbian melody which calls the bees back to their beehives 
(at 5:00, the clarinet develops the same music).  
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5:45-7:23 hunting scene:
The scene is both in normal and reverse order: at 5:45-6:37 there is a bird flying, the hun-
ters (horn) see it and shoot (the shot is heard at 6:26). The dead bird falls (6:37).  Since 
the composer didn’t like the outcome of the story, the music is then played backwards 
(“rewind”) and, from 6:37-7:23, we return to the bird in flight at the beginning of the hun-
ting scene.  

Part Three
3rd steam engine: 7:24-7:57

7:58-10:20 Prelude to the Afternoon of a peacock!

Part Four
4th steam engine: 10:21-11:05
La 4e locomotive va de plus en plus vite!

The 4th steam engine goes faster and faster!
11:05-11:21 the bears of the first session / developed material From here on, there is a 
race between the train and the animals that try to catch up with it. 

5th steam engine: 11:52-end 
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CREATIVE GAMES – THE MUSIC RECIPE

NB : the following activities relate to page 27 of the comic book.

According to Ana Sokolović, each language haw its own rhythm which can be recognized. 
Even people’s names have a different rhythm in each language and we can find music 
inspiration in those rhythms! After you have decoded the rhythms in words, you can add 
other musical ingredients to transform them in concertos, symphonies or operas! 

“Ana Sokolović” has different rhythms in different languages:

In English : AnaSokolović (two eighths, two eighths, two eighths) 
In Serbian : Ana Sokolović (two eighths, quarter rest, one eighth, two eighths, one fourth)
In French : AnaSokolović (two eighths, triplet, one fourth)
 
Ostinato : Compositional process by which a rhythmical, melodic or harmonic pattern 
is inflexibly repeated. It will unchangingly accompany different thematic elements during 
the whole piece. Johann Pachelbel’s Canon in D major or Ravel’s Bolero are classic 
examples of this process.

Sokolović Ostinato Game :

1)  a) Choose a language and practice rhythmically repeating Ana Sokolović’s name  
 to create an ostinato. 
 b) Add a reference beat (tapping your hands, with a percussion sound or a metro 
 nome, etc.) 
 c) If everything goes well, divide the group into to two canons.
 d) Repeat the same exercise in another language. 

1st Variant: take a name from a student in the class, rhythmically accentuate his/her 
name and repeat the exercise.    
 
Example:  Matthew Donovan  (two eights, two eights, one fourth)
  Elizabeth O’Neil (triplet, two eights, one fourth) 

2nd Variant: Replace the spoken words with traditional or non-traditional percussion 
(syllables, body percussion, whispering, mouth sounds).
  - Change nuances (each or every part)
  - Change tempos
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3rd Variant: To make a connection with the concept of folk music, have a few students 
sing a folk song of their choice over the ostinato. This could lead to interesting rhythmical 
discordances. 
Secondly, ask the more advanced students to modify their melody using the “musical 
ingredients” shown in the collective creation game.  

4th Variant (for advanced students): Associate a melodic motif with the rhythm (ex: A-
G-E, C#-E-Bb or C#-Bb-A, these come from Ana Sokolović’s score for school band and 
choir. 
  - Add some ornamentation to certain notes (trill, tremolos, glissandos) 

2) Collective creation game: randomly pick your “musical ingredients”.  
   - Rhythmical motif (a “language”)
   - Instrument
   - Tempo (adagio, moderato, allegro etc.)
   - Nuances (forte, mezzo forte, mezzo piano, piano, pianissimo)
   - Ornamentation (trill, tremolo, glissandi)  

Try different blends and vote for your favourite recipe.
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VIVA LA MUSICA! SCORE FOR SCHOOL BAND AND CHOIR
 

 Level: 3,5 / 6 (first cycle of secondary school)

 Instrumentation: piccolo flute
    Flutes I and II
    Oboes I and II
    B flat clarinets I, II and III
    B flat bass clarinet
    Bassoon 
    Alto saxophone I and II
    Tenor saxophone
    Baritone saxophone

    Horns in F I, II, III and IV
    B flat trumpets I and II
    Trombone 
    Bass trombone
    Euphonium
    Tuba
    Double bass

    7 percussionists
    1. Tubular bells, glockenspiel, vibraphone, two cymbal
    2. Triangle, marimba
    3. Small bells, tambourine 
    4. Snare drum
    5. Castanets, woodblocks
    6. Tom-tom, tam-tam
    7. Guiro, cabaca or egg shakers. 

    Timpani 
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